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Follow-up Activities
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Write a review of this production of Midsummer. Be sure to
include specific information and your own reactions to both the
acting and the design elements (like set and costumes). Explain
what you liked about the production and what you disliked,
and support your opinions. Then submit your review to The
Shakespeare Theatre of New Jersey’s Education Department, or
see if it can be published in your school newspaper.
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Big events are afoot in the course of Midsummer: Theseus

and Hippolyta have a royal wedding, Hermia and Lysander try
to elope, a troupe of amateur actors get their first big break,
Bottom has a very strange night in the woods, and so on. Assign
the big events of the play to members of the class as if they
were reporters. Using text from the Shakespeare’s play as much
as possible, have each student create a new story. Bring the
pieces together and create a complete newspaper, television
newscast or special website news coverage.
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Write a letter or diary entry from the point of view of one of
the characters, discussing an event or situation in the play. For
example, love letters between the couples, a letter from Egeus
to Lysander’s father, a letter from Theseus to Egeus explaining

why he changes his mind, or a letter from Bottom to Titania
after he has been changed back. Alternatively, write a love
poem sent by one of the play’s many lovers.
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Divide into five groups, and have each group take one act of the
play. Your task is to create a three-minute version of your act,
using only Shakespeare’s words. Choose carefully the lines from
your act that carry the most important information and advance
the story. When each group is done, you will have a 15-minute
version of Midsummer which you can perform for one another.
Afterwards, discuss both the process of adaptation and how
your “abridgement” compared to Shakespeare LIVE!s.
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Choose one of the scenes from the play that has both male

and female characters in it, and act it out in class three times:
once with an all-male cast, once with an all-female cast, and
once with the roles assigned according to gender. How does the
casting affect your interpretation of the scene? Is one version
inherently funnier or more tragic or more emotional? Discuss
the various versions of the scene in light of the fact that, in
Shakespeare’s time, all the female roles in the play (Hermia,
Helena, Titania and Hippolyta) would have been played by boys
since it was illegal for women to appear on stage.
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Available versions of Midsummer on video include the 1935
Warner Brothers film, the 1968 RSC production, the 1982 NYSF
Central Park production and Michael Hoffman’s 1999 film.
Choose two versions of the same scene, such as the meeting of
Oberon and Titania in Il.i, and show each to the students, asking
them to observe how the actors in each production speak,
interpret and move to the language. Make liberal use of the
pause button to stop and ask specific questions, then rewind
and let them watch the entire scene through uninterrupted.
How are the two versions of the scene different? How are
they similar? Which version was easier to understand? Why?
Support your answetr.
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Do you have activities or exercises to suggest for this play?
We are always looking for new ideas to inspire students (and
teachers). Send your suggestions to info@ShakespeareNJ.
org, and we will share them with other teachers, or maybe
even include them in future study guides.

Oberon and Titania from the 2012 touring production of A Midsummer Night's Dream.
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Sources for this Study Guide

THE ANNOTATED SHAKESPEARE, Introductions, Notes, and
Bibliography by A.L. Rowe

THE ARDEN SHAKESPEARE: A MIDSUMMER NIGHT’S DREAM,
edited by Harold F. Brooks

ASIMOV’S GUIDE TO SHAKESPEARE by Isaac Asimov

THE COMPLETE IDIOT’S GUIDE TO SHAKESPEARE, by Laurie
Rozakis

FREEING SHAKESPEARE’S VOICE by Kristin Linklater

THE FRIENDLY SHAKESPEARE by Norrie Epstein

THE MIRACLE OF LANGUAGE by Richard Lederer
SHAKESPEARE A TO Z by Charles Boyce

SHAKESPEARE FOR BEGINNERS by Brandon Toropov
SHAKESPEARE FOR DUMMIIES by Doyle, Lischner, and Dench

“Test Your Understanding” Quiz
Answer Guide

1.C 2.B 3.C

4.D 5.D 6.B

7.B 8.B 9.D

10.B 11.C 12. A

13.A 14. A

SHAKESPEARE’S IMAGERY by Caroline Spurgeon

SHAKESPEARE IN PERFORMANCE, Consultant Editors Keith
Parsons and Pamela Mason

SHAKESPEARE: THE INVENTION OF THE HUMAN by Harold
Bloom

SHAKESPEARE OUR CONTEMPORARY by Jan Kott
THEATRE: A WAY OF SEEING, Third Edition by Milly S. Barranger

THE ESSENTIAL SHAKESPEARE HANDBOOK, by Leslie Dunton-
Downer and Alan Riding

SHAKESPEARE SET FREE, edited by Peggy O’Brien

SHAKING HANDS WITH SHAKESPEARE, by Alison Wedell
Schumacher

Demetrius rushes Hermia away as Lysander defends Helena in
the 2012 touring production of A Midsummer Night's Dream.

Who Said That? Answer Guide

A. Lysander G. Nick Bottom
B. Helena H. Titania

C. Francis Flute |. Hermia

D. Oberon J. Theseus

E. Demetrius K. Theseus

F. Helena L. Puck
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Meeting the Core Curriculum Content Standards

In 1996, the New Jersey State Board of Education adopted Core Curriculum Content Standards that set out to clearly define what every
New Jersey student should know and be able to do at the end of his/her schooling. The Shakespeare Theatre of New Jersey is committed to
supporting teachers by ensuring that our educational programs are relevant to standards-based teaching and learning.

Viewing a performance at The Shakespeare Theatre of New Jersey and participating in the post-performance discussion can serve as a powerful
springboard for discussion, writing, and other outlets for higher-order thinking. On this page you will find suggestions for ways to align your

study of our production to each standard.

LANGUAGE ARTS LITERACY STANDARDS

As a theatre dedicated to the classics, we are continually engaged
in exploring some of the world’s greatest literature, and the
relationship between the written text and performance. Our
philosophy and practice follow the four underlying assumptions
of the Language Arts Literacy CCCS: that “language is an active
process for constructing meaning,” that “language develops in a
social context,” that language ability increases as learners “engage
in texts that are rich in ideas and increasingly complex in language,”
and that learners achieve mastery not by practicing isolated skills
but by “using and exploring language in its many dimensions.” In
the practice of theatre, we merge all areas of the language arts, as
the standards suggest, “in an integrated act of rehearsal, reflection,
and learning.” Below, you will find just a few of the possibilities for
aligning your study of our productions to each of these standards.

STANDARD 3.1: All students will apply the knowledge of
sounds, letters and words in written English to become
independent and fluent readers, and will read a variety
of materials and texts with fluency and comprehension.
Read a scene from the play as a class and use context
clues to interpret new words and expand vocabulary
(3.1.C/F); demonstrate understanding by performing
a scene from the play (3.1.G); compare and contrast
literary elements in the play with another text being
studied (3.1.H).

STANDARD 3.2: All students will write in clear, concise, organized
language that varies in content and form for different
audiences and purposes.

Write a new ending for the play in blank verse or in
modern prose (3.2.D), write a critique of the play which
will be workshopped and published in a classroom setting
(3.2.A/B/D).

STANDARD 3.3: All students will speak in clear, concise,
organized language that varies in content and form for
different audiences and purposes.

Participate in a post-show discussion (3.3.A/B), memorize
and perform a monologue or scene from the play (3.3.D).

STANDARD 3.4: All students will listen actively to information
from a variety of sources in a variety of situations.
Select one speech or line from the play and compare how
it was performed in the stage and film version (3.4.A/B).

STANDARD 3.5: All students will access, view, evaluate and
respond to print, nonprint, and electronic texts and
resources.

Discuss how the play expresses cultural values of the
playwright’s time (3.5.A); compare and contrast the
printed text with its staged version (3.5.B).

VISUAL & PERFORMING ARTS STANDARDS

According to both No Child Left Behind and the New Jersey CCCS,
the arts (including theatre) are a core subject and “experience with
and knowledge of the arts is a vital part of a complete education.”
In the area of performing arts, performances, workshops and study
guide exercises developed by The Shakespeare Theatre address all
five state standards.

Below, you will find just a few of the possibilities for aligning your
study of our productions to each of these standards.

STANDARD 1.1: All students will use aesthetic knowledge in the
creation of and in response to dance, music, theatre and
visual art.

Discuss the use of metaphor in both the text and the
design of the production; discuss how the play expresses
cultural values of its period and/or of today.

STANDARD 1.2: All students will utilize those skills, media,
methods, and technologies appropriate to each art form
in the creation, performance, and presentation of dance,
music, theatre and visual art.

Perform a monologue or scene from the play; participate
in a classroom workshop that develops the physical and
technical skills required to create and present theatre.

STANDARD 1.3: All students will demonstrate an understanding
of the elements and principles of dance, music, theatre
and visual art.

Participate in a post-show discussion of elements such
as physicality and creating motivated action; discuss the
relationship between play text and production design.

STANDARD 1.4: All students will develop, apply and reflect upon
knowledge of the process of critique.
Write a review of the production using domain-
appropriate terminology; develop a class rubric for
effective theatrical presentations; compare and contrast
the play with work by other artists.

STANDARD 1.5: All students will understand and analyze the role,
development, and continuing influence of the arts in
relation to world cultures, history, and society.

Discuss the representation of social issues (class, political
leadership, etc.) in the play; research how the historical
period affected the writer’s work; compare the play to
work from other historical periods.
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About The Shakespeare Theatre of New Jersey

The acclaimed Shakespeare Theatre of New Jersey is
one of the leading Shakespeare theatres in the nation.
Serving approximately 100,000 adults and young
people annually, it is New Jersey’s only professional

theatre company dedicated to Shakespeare’s canon P
and other classic masterworks. With its distinguished | .,s N 8 é. @
productions and education programs, the company = *x

strives to illuminate the universal and lasting relevance 4 ~%
of the classics for contemporary audiences. The |1 _ — = 4L~ e
longest-running Shakespeare theatre on the East Coast

and the seventh largest in the nation, The Shakespeare

Theatre of New Jersey marks its 50th season in 2012.

The company’s 2012 Main Stage 50th Anniversary Season will feature six productions presented in its 308-seat F.M. Kirby Shakespeare
Theatre from June through December. In the summer, an Outdoor Stage production is also presented at the Greek Theatre, an open-air
amphitheatre nestled in a hillside on the campus of the College of Saint Elizabeth in nearby Morristown.

In addition to being a celebrated producer of classic plays and operating Shakespeare LIVE! (one of the largest educational Shakespeare
touring programs in the New York/New Jersey region), The Shakespeare Theatre is also deeply committed to nurturing new talent for
the American stage. By providing an outstanding training ground for students of the theatre, and cultivating audiences for the future
by providing extensive outreach opportunities for students across New Jersey and beyond, The Shakespeare Theatre is a leader in arts
education. For additional information, visit our web site at www.ShakespeareNJ.org.

The Shakespeare Theatre of New Jersey is one of 22 professional theatres in the state of New Jersey. The company’s dedication to the
classics and commitment to excellence sets critical standards for the field. Nationwide, the Theatre has emerged as one of the most
exciting “new” theatres under the leadership of Artistic Director, Bonnie J. Monte since 1990. It is one of only a handful of Shakespeare
Theatres on the east coast, and in recent years has drawn larger and larger audiences and unprecedented critical acclaim. The opening
of the intimate, 308-seat F.M. Kirby Shakespeare Theatre in 1998, provided the Theatre with a state-of-the-art venue with excellent
sightlines, and increased access for patrons and artists with disabilities.

The Shakespeare Theatre of New Jersey is a member of ArtPride, The Shakespeare Theatre Association, Theatre Communications
Group, and is a founding member of the New Jersey Theatre Alliance.

The Shakespeare Theatre of New Jersey’s programs are made possible, in part, by funding from the New Jersey State Council on the Arts/Department of State,
a Partner Agency of the National Endowment for the Arts, as well as funds from the National Endowment for the Arts. Additional major support is received from
The Geraldine R. Dodge Foundation, the F.M. Kirby Foundation, The Edward T. Cone Foundation, The Shubert Foundation, and Drew University,
as well as contributions from numerous corporations, foundations, government agencies and individuals.

The Shakespeare Theatre is an independent, professional theatre company located on the Drew University campus.
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